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10.  Edinburgh Castle, evening  watercolour, 7 x 10
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‘Another Door opens’ 

     the Big Question is, ‘Is this a watershed or not?’  
Another decade has gone by, Richard Foster has finished the East Lexham pictures, 
and he has been appointed to a new position at the Royal Society of Portrait Painters, 
hence the title of this exhibition.
     Becoming President, particularly as it was completely unexpected, could  have 
positive results for his painting. It is a considerable honour, and obviously he hopes 
that his tenure will have a beneficial effect on the Society, raising the standard 
and spreading its influence. However from a personal point of view, that is not the 
important thing; the real challenge is that it may force him to up his game and do 
better portraits himself! Leading by example is best! 
      Cork street is no longer available and this exhibition is in a new gallery which is 
smaller than the last one. There is a lot to be said for having smaller exhibitions more 
often, not that there is much change this time.  
        The pictures for East Lexham have been such a large part of his output that it is 
important to include something in the exhibition. In spite of the doubts along the way, 
they have been well received. In July there was a Blessing by the Bishop of Norwich, 
accompanied by an exhibition of all the preliminary work, appropriately called 
‘Sticking to the Plan’. In this exhibition, as well as smaller preparatory works, there is 
a large preliminary sketch of Saint Andrew and ‘The Second Coming’ which has been 
borrowed from the church. This was the last of the three pictures, and in some ways 
the best.

         The rest of the pictures have also a been done during the four years years since 
his last exhibition, some of them in between other things and some on specific trips. At 
the same time as doing commissions you often get unusual subjects and opportunities. 
Specific painting trips are good too. If you want to improve your act, go to Venice and 
compete with all the other painters! There are many more painters than there used to 
be, all well trained, energetic and adventurous, and you cannot help but sharpen up 
too. 
 Well here they all are!  London, Norfolk, Scotland, Italy, India, and one or 
two from Australia, America, and France. There are some nice ones amongst them, 
combining loveliness and poetry, we hope!
 It would have been impossible to paint them without the help and 
encouragement of others, for which painters are always most grateful.  It is probably 
best not to mention individuals as it would be a long list and someone would 
inevitably be left out, however, some will be mentioned later beside the pictures. 
There was an article in the papers asking how many people are required to make an 
artist when you add up all the support system behind them!

Christmas is rather close and this is an opportunity to say, 
“ Merry Christmas and Happy New Year”. 

 Self Portrait 2015  oil, 18 x 14

88.  Spring Flowers  oil, 22 x 24



5.  
The Hut with Gina
watercolour, 10 x 14

Ten minutes after posing for 
this and at about 12.20pm, 
Gina caught a fish just below 
the hut.

12.  North Bridge, Edinburgh  watercolour, 7 x 10

Unspoilt 
Victoriana

7.  
Looking back
towards the House
watercolour, 10 x 14 

4.  
The Bridge of Dun
oil, 8 x 12

A very fine bridge built in 
about 1785, which looked 
wonderful in the winter 
light and took several 
evenings. I had had my eye 
on it for some time and had 
a go at it in the summer as 
well. I left a little of my 
heart in Angus.

2.  
Trees in Winter, Glennie
oil, 14 x 10

3.  Cows near Huntly  oil, 8 x 12

Pleased with this one! Rough 
rocky ground with fine Highland 
bulls. One of the many pictures 
that have taken more than one 
year. Even if you have unlimited 
time, the weather is frequently 
useless and no cows to be seen. I 
have several pictures waiting for 
next year.



17.  Inside the Gates  oil, 9 x 12

19.  
San Michele, Lucca
oil, 10 x 8

22.  
Vignale, Villa
oil, 6 x 9

40.  
San Marco
watercolour, 10 x 14

29.  
Under the Arches,  
San Marco
oil, 12 x 16

23.  
Canal Grande di Notte
oil, 10 x 14

In 1968 Rosamund Lockhart 
Mummery’s parents bought the 
villa, including the furniture, 
from the Italian owners, so it does 
not feel like an english house 
dumped in Italy. She and Marcia 
Gibson Watt organised a painting 
week for twelve people in June 
this year. Very good weather, but 
hot. Worked everyday except one 
which started wet and we went to 
see Annigoni’s church frescoes at 
ponte Buggianese.

Whilst painting, an Italian asked 
me the name of the church and I 
answered, “Oh, I don’t know, it’s just 
a church”! Good not to be overawed 
by it all!

Should have done more night 
views this year but too much 
social life.



This is when we all rise from the dead, hopefully in the full vigour of our youth. On 
the left is Daisy Cecil, who did rather a lot of sitting, then Bea hasell-McCosh and 
Jamie Forbes on right. There were two attempts with other models before Jamie, but 
they did not look right.

77.  
Little Ryburgh, Norfolk
oil, 12 x 18

78.  Thornham Creek  oil, 14 x 10

80.  The Second Coming  oil, 22 x 72

79.  St Andrew  oil, 40 x 20

The three pictures which have taken twelve years 
to complete can be seen in situ. They all have 
Norfolk backgrounds in order to give them a sense 
of belonging. I forced them on the parish, but after 
initial doubts, they seem to be being appreciated!

An old smuggling village

Jock Leslie did a lot of posing next 
to Battersea Bridge, which was the 
nearest that I could get to the light at 
Thornham. The fun is in the doing, 
and I could not resist doing several 
sketches first. I thought I ought to 
speed up with the “Second Coming” 
but that did not seem to work either!



nawabzada saad bin 
Jung, who set up the 
camp, is sitting to the 
right. He made it into a 
jolly stay.

82.  Red Truck, Devoncourt  watercolour, 7 x 10

51.  
India Gate, Delhi 
watercolour 7 x 10

85.  
The Natchez, 
New Orleans
watercolour, 7 x 10

49.  
Bison Camp, 
Nagarhole
oil, 12 x 16

55.  
Neeleshwar, Boats under     
the trees
watercolour, 7 x 10

The final stop on the trip 
organised by Tim and Trish 
Scott-Bolton. Very luxurious 
hotel and far above my station, 
but popular with the girls!

I went to paint Don and 
Christine MacDonald 
at Devoncourt, 
Queensland, and painted 
bits and pieces in the 
late afternoon after 
painting them in the 
morning. Not sure that 
this was the image that 
they wanted to project of 
their well run property, 
but it made a picture.

There was time to kill 
between painting the Lynn 
family in Birmingham, 
Alabama, and going on 
to new York. hurricane 
Joaquín was nearby and it 
rained most of the time.

84.  
Windpump, 
Devoncourt 
watercolour, 7 x 10

Will windpumps, 
emblamatic of 
the outback, be 
superceded by solar 
powered pumps?



62.  
West Gate, Royal Hospital
oil, 14 x 20

63.  
Albert Memorial
oil, 12 x 16

66.  
Swan Walk
oil, 10 x 14

59.  Blackfriars Bridge  oil, 24 x 36

I went to Australia and it had 
to wait to be finished until the 
following year.

Impossible to build it today

Julian Barrow’s stamping 
ground. his daughter eugenie 
caught me at it.

Cold winter mornings, but several friends passed by which is 
always nice.

61.  The Oratory  oil, 14 x 18

Done over several years. It was not possible at all to paint in the year of 
the Olympics. New buildings were added in as they emerged.



pICtUre LIst
All measurements are in  
inches, height before width

sCotLAnD

1. The Hut in Spring  
oil 10 x14

2. Trees in Winter, Glennie    
oil 14 x 10

3. Cows near Huntly  
oil 8 x 12

4. The Bridge of Dun    
oil 8 x 12

5. The Hut with Gina  
watercolour 10 x 14

6. Fishing Hut evening  
watercolour 10 x 14

7. Looking back towards  
the House    
watercolour 10 x 14

8. Marnoch Churchyard    
watercolour 7 x 10

9. Marnoch Church   
watercolour 7 x 10

10. Edinburgh Castle, evening     
watercolour 7 x 10

11. Bedlam, Edinburgh  
watercolour 7 x 10

12. North Bridge, Edinburgh    
watercolour 7 x 10

13. The Castle from Calton Hill   
watercolour 7 x 10

14. Bridge of Dun, Summer  
watercolour 7 x 10

15. Farnell Church      
watercolour 7 x 10     

ItALY

16. Villa Fontana, bedroom     
oil 14 x 10

17. Inside the Gates  
oil 9 x 12

18. Gateway from the side     
oil 10 x 8

19. San Michele,  Lucca   
oil 10 x 8

20. Villa, morning     
oil 8 x 10

21. Villa Fontana    
oil 6 x 9

22. Vignale, Villa   
oil 6 x 9 

VENICE

23. Canal Grande di Notte    
oil 10 x 14

24. Lo Squero     
oil 10 x 14 

25. Zattere     
oil 12 x 9

26. Gesuati     
oil 14 x 10

27. Salute di Notte     
oil 7 x 9

28. Redentore, evening     
oil 6 x 8

29. Under the Arches,  
San Marco    
oil 12 x 16

30. The Salute   
oil 18 x 14 

31. The Riva   
oil 10 x 14 

32. Sailing boats by the Giardini  
oil 10 x 14 

33. Lorenzo Quinn   
oil 10 x 14 

34. Vittorio Emmanuele  
oil 12 x 9

35. San Zanipolo   
oil 10 x 8

36. Early morning towards the 
Bucintoro   
oil 8 x 10

37. Under the arches, temps gris   
oil 12 x 9

38. Gesuati in the sun, morning  
oil 6 x 8 

39. Redentore in the morning    
oil 6 x 9 

40. San Marco     
watercolour 10 x 14

41. Le Zitelle     
watercolour 10 x 14

42. Gondolas misty morning    
watercolour 7 x 10

43. San Marco from under the 
arches     
watercolour 10 x 7 

FLorenCe

44. Via il Prato         
oil 12 x 16

45. Ponte S Trinita    
watercolour 7 x 10

46. Piazza Signoria    
watercolour 7 x 10 

47. Piazza S. Croce    
watercolour 7 x 10                       

InDIA

48. Bison Camp, Bedroom  
oil 9 x 12

49. Bison Camp,   
Nagarhole   
oil 12 x 16

50. The Jama Masjid 
watercolour 14 x 10

51. India Gate, Delhi   
watercolour 10 x 7 

52. Coorg, Path with bananas    
watercolour 14 x 10

53. Veranda with Liz Leckie   
oil 10 x 14

54. Tim painting at Coorg   
watercolour 7 x 10

55. Neeleshwar, Boats under 
the trees  
watercolour 7 x10 

56. Neeleshwar, Boats  
on the beach   
watercolour 7 x 10 

57. Claire painting   
watercolour 9 x 6

58. Backwaters, Neeleshwar  
watercolour 7 x 10

LonDon

59. Blackfriars Bridge        
oil 24 x 36

60. Battersea Power Station   
oil 20 x 30 

61. Brompton  Oratory   
oil 14 x 18

62. West Gate, Royal Hospital   
oil 14 x 20 

63. Albert Memorial   
oil 12 x 16

64. South Kensington Piazza   
oil 10 x 14

65. Covent Garden   
oil 10 x 14

66. Swan Walk    
oil 10 x 14 

67. Round Pond  
Kensington    
oil 10 x 14

68. East Gate, Royal Hospital    
oil 9 x 12

69. Buckingham Palace  
from St James’s     
oil 8 x 12

70. Buckingham Palace  
with geraniums     
oil 10 x 8

71. Horse Guards    
oil  8 x 12

72. Albert Memorial    
oil  8 x 12

73. Harrington Gardens     
oil 16 x 12

74. Battersea Bridge    
watercolour 7 x 10

norFoLK

75. The Clubhouse,   
Brancaster  
oil 12 x 16

76. Brancaster Beach  
gouache 7 x 10

77. Little Ryburgh,   
Norfolk  
oil 12 x 18

78. Thornham Creek  
oil 14 x 10 

79. St Andrew      
oil 40 x 20

80. The Second Coming     
oil 22 x 72

FrAnCe

81. Le Pont d’Avignon 
watercolour 7 x10

AUstrALIA & others

82. Red Truck, Devoncourt 
watercolour 7 x10

83. White Trucks   
watercolour 7 x 10

84. Windpump, Devoncourt  
watercolour 7 x 10

85. Natchez, New Orleans 
watercolour 7 x 10

86. Metropolitan Museum 
watercolour 7 x 10

87. Brooklyn Bridge             
watercolour 7 x 10 

88. Spring Flowers   
oil 22 x 24

89. Roses from Colkirk  
oil 20 x 24 



rIChArD Foster  prp

Richard Foster was born in 1945 and brought up in Norfolk. He was 
educated at Harrow School, Studio Simi, the British Institute in Florence, 
Trinity College Oxford, and the City and Guilds of London Art School; 
not forgetting the influence of his friends and contemporaries! 

He has been a Member of the Royal Society of Portrait Painters since 
1976, and has been on the Council, Hon Treasurer, and Vice President at 
various times. He was elected President in May 2017.

In a longish career Richard Foster has tried to be as diverse as possible, 
and has painted a great variety of pictures in both oil and watercolour, 
not just single portraits and family groups, but also landscapes and 
compositions which he shows in his one man exhibitions every three or 
four years . His work tends towards understatement, but in the words of 
Francis Russell, head of Old Masters at Christie’s, “His pictures wear 
well”. 

At the Royal Society of Portrait Painters he is hoping to carry on the 
good work of the past, whilst at the same time trying to encourage a new 
golden era.

5a Clareville Grove
London sW7 5AU

+44 (0)7850 179403
info@richardfoster.co.uk
www.richardfoster.co.uk

the entire exhibition can be seen online at www.richardfoster.co.uk

The Angus MacDonalds
oil, 30 x 40

89.
 Back Cover
Detail. Roses from Colkirk
oil, 20 x 24

The only portrait this time. Gallery 8 is a smaller space and it is hard work 
getting them back.




